


PREFACE 


Rock music ushered in a new era in drumming, leading to a revolutionary change in the use of the bass drum, Before 
rock music came along, jazz drummers helped to expand the potential of the bass by using it to “kick’’ coordinated rhythmic figures 
based mostly on eighth-note triplets. With the advent and development of rock, however, sixteenth-note rhythmic patterns on the bass 


became commonplace, so drummers had to increase their facility in the area of hand-foot coordination. 


Disco drumming, an offshoot of rock playing has helped to foster still another revolutionary change—this time in the 
way the hi-hat is played. Before disco music, rock drummers played mostly steady eighth-notes on the hi-hat, which was usually kept in 
a closed position. Consequently, there was little use of the left foot, and many rock drummers found themselves somewhat at a loss 
when it came to doing any more than playing two and four with the hi-hat. Disco music, however, has changed all that, for it hasa 
unique sound, the most distinctive feature being the “bark” of the hi-hat, usually occurring on the upbeats of 1,2, 3, or 4. Producing 
this “bark” is not without its difficulties for the left foot must be called into play constantly, making it encumbent upon the drummer 
to develop greater coordinative control with both his feet. It is not terribly difficult to play a simple disco beat by maintaining the bass 
“in four,” while opening the hi-hat on offbeats. But being able to play intricate sixteenth-note patterns on the bass as you open and 
close the hi-hat on different parts of the beat is quite another matter. The degree of coordinative facility necessary for this type of 


freedom is extensive, and DISCO DRUMMING is designed to show you precisely how to develop that freedom. 


Another publication, FOUR WAY COORDINATION FOR ROCK DRUMMING, although not intended for disco 





drumming specifically, will help to develop the feeling of complete independence with all four limbs, so that one’s overall control be- 
tween the ride cymbal, hi-hat, snare, and bass is greatly enhanced. | highly recommend the use of that book in conjunction with this 


one, 


IMPORTANT: Throughout this study the letter ““O"’ appears above certain notes. It denotes an open hi-hat. Be cer- 


tain to keep the hi-hat closed on all other notes. 


I’m grateful to Daniel Elfassy for his editorial help. 
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PART ONE 


EIGHTH NOTES ON THE HI-HAT 


This first section shows most of the places a hi-hat can be opened and closed while playing eighth-notes in 4/4 time. 
The first page will notate the most common places for opening the hi-hat, such as the upbeats of 1, 2, 3, or 4. The subsequent three 
pages, however, demonstrate where the hi-hat might be opened on downbeats as well as upbeats. Although this is not a common prac- 


tice, it does give the reader an opportunity to explore some possibilities which may not have come to mind. 


IMPORTANT: The exercises are notated strictly for hi-hat. However, | suggest you play your bass drum on every 


downbeat, and your snare on 2 and 4 throughout each exercise. 


Keep in mind that the letter “‘O" above a note indicates that the hi-hat cymbals should be opened on that note. and 
that note alone. Be certain to keep your hi-hat cymbals together on all other notes. 


HI-HAT OPENED ON UPBEATS 3 


The letter ““O” above a note indicates that the hi-hat cymbals should be opened on that note, and that note alone. 





Keep your hi-hat cymbals together on all other notes. 
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HI-HAT OPENED ON DOWNBEATS 
Ail : 











Remember: Play your bass on every beat, and your snare on 2 and 4 throughout each exercise. 
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HI-HAT OPENED ON UPBEATS AND DOWNBEATS 
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RHYTHMIC VARIATIONS WITH HI-HAT OPENED ON UPBEATS 





The previous four pages presented sixty-five exercises for opening and closing the hi-hat. Although the bass and snare 
parts were not written out, the reader was asked to play his bass on every downbeat, while playing the snare on the counts of 2 and 4 


throughout each exercise. 


The following pages present exercises to develop coordinative facility with the bass drum, while the snare is played 
on the count of two. From now on, all exercises will be notated in 2/4 time instead of 4/4 time, which is the one most commonly used 
for playing rock music, The rationale for writing exercises in 2/4 rather than 4/4 time is based upon several factors. First, it is much 
easier for the reader to deal with two beats rather than four. Exercises are simpler to visualize as well as memorize, and this in turn re- 
duces the difficulty when working out intricate coordination patterns. Moreover, the repetition of a 2/4 measure, for all practical pur- 
poses, sounds just like a measure in 4/4 time. So, even though 4/4 is the most common time signature for rock, repeating patterns in 


2/4 time will give you the necessary rhythms for playing in four. 


| suggest that after the reader masters all the exercises as written, he replay them in different combinations. For 
instance, combine exercise one with number three, or five, or nine. This will create patterns in 4/4 time, and give the reader an oppor- 


tunity to develop his own ear by selecting combinations which sound particularly good to him. 


Although sixty-five possibilities for opening and closing the hi-hat were presented on the previous pages, the following 
pages will demonstrate bass drum variations in relation to only four of the sixty-five possibilities. | have chosen what | consider to be 
the most common and practical hi-hat patterns so that the reader can avoid practicing extraneous material. The following hi-hat pat- 
terns are the ones that will be used in this section. Notice they are in 2/4 time. By simply repeating them it sounds as though you are 


playing the standard disco beats in 4/4 time. 
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HI-HAT OPENED ON THE UPBEAT OF TWO 
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HI-HAT OPENED ON THE UPBEAT OF ONE 


Hi Hat 
Snare 


Bass 





BASS DRUM VARIATIONS 
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HI- 
HAT OPENED ON THE UPBEATS OF ONE AND TWO 











BASS DRUM VARIATIONS 
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COMMON HI-HAT PATTERN PLAYED ONLY ON OFFBEATS 





Hi Hat 


Snare 


Bass 








BASS DRUM VARIATIONS 





SNARE DRUM VARIATIONS 





Until now, the snare has been played only on the count of two. 
The next page will demonstrate thirty variations for playing the snare 
drum. The subsequent six pages will show an extensive array of bass 


drum patterns weaved around selected snare drum variations. 
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VARIATIONS FOR SNARE DRUM 


Hi Hat 
Snare 
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SNARE DRUM PATTERN NUMBER ONE 
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Snare 
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BASS DRUM VARIATIONS 
SNARE DRUM PATTERN TWO 
BASS DRUM VARIATIONS 
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SNARE DRUM PATTERN NUMBER THREE 





BASS DRUM VARIATIONS 





Hi Hat 
Snare 
Bass 








SNARE DRUM PATTERN NUMBER FOUR 
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BASS DRUM VARIATIONS 





SNARE DRUM PATTERN NUMBER FIVE 
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Snare 
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BASS DRUM VARIATIONS 





SNARE DRUM PATTERN NUMBER SIX 








BASS DRUM VARIATIONS 
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SNARE DRUM PATTERN NUMBER SEVEN 








BASS DRUM VARIATIONS 





SNARE DRUM PATTERN NUMBER EIGHT 
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BASS DRUM VARIATIONS 
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SPECIAL PATTERNS WITH 1/16 NOTE TRIPLETS 
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SIXTEENTH-NOTES ON THE HI-HAT 
(Played With One Hand) 


R&R 2-H Ff Beis 


Ex. 7 ae Hi-Hat 


The first section showed most of the places a hi-hat can be opened and closed while playing eighth-notes. This next 
section will demonstrate where the hi-hat can be opened and closed using sixteenth-note rhythmic patterns (played with one hand). 
Obviously, the tempos at which these rhythmic patterns can be employed will have to be significantly slower than the tempos in which 


eighth-note patterns could be used. 


Although the bass drum and snare parts are not written out on the next two pages, | suggest you play the bass on 


every down beat, and the snare on the count of two throughout each exercise, 
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BASIC PATTERNS FOR OPENING THE HI-HAT 
ON DIFFERENT PARTS OF THE BEAT 
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NOTE: Play the bass on one and two, and the snare on two. 
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NOTE: Play the bass on one and two, and the snare on two. 


The previous two pages showed sixty-three possibilities for opening and closing 
the hi-hat, using sixteenth-note rhythmic patterns. The following pages present exercises 
to develop coordinative facility with the bass drum in relation to ten of those possibilities, 


which | consider the most useful from a practical point of view. 


Except for one page near the end of this section, the snare drum will play only 


on the count of two. 





HI-HAT NUMBER THREE = 
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VARIATIONS FOR SNARE AND BASS 
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EXTRA PATTERNS 











PART THREE 


SIXTEENTH NOTES ON THE HI-HAT 
(Played With Alternating Hands) 


Until now, all notes on the hi-hat have been played with the right hand alone. This next 
section, however, demonstrates another common way for playing steady sixteenth-note patterns on the hi- 


hat by using an alternating sticking. 


NOTE: The right hand will play the snare on the count of two, but the effect will still sound like continual 


sixteenth-notes on the hi-hat. 
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NOTE: Play the bass on one and two. 
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BASS DRUM VARIATIONS 
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DISCO DRUMMING 


FOR SHUFFLE ROCK 
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CLOSING THE HI-HAT 





OPENING AND 






WITH A SHUFFLE ROCK FEEL 
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jf oho LG Ly Hi Hat 
3 3 3 3 











NOTE: Play the bass drum on every downbeat, and the snare ON two and fo 
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BASS AND SNARE VARIATIONS FOR SHUFFLE ROCK 
(KEEPING THE HI-HAT CLOSED) 
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NG THE HI-HAT 


PENING AND cLOS! 
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OPENING AND CLOSING THE HI 
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NOTE: In the above variations play the bass on one and four, and the snare only on four. 





BASS DRUM VARIATIONS 
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THE ROCK AND ROLL BIBLE 
OF COORDINATION (REVISED) 
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Here's where it's at with hundreds of coordination 
exercises for the cymbal, bass and snare. No other 
book is so extensive using only 1/8 note rhythmic 
patterns in the bass. 

For all drummers. 


Price $4.00 


JUST ANOTHER ROCK BOOK 





Not really just another rock book 
cial Study of hand-foot Coordination again 
sixteenth-note cymbal rhythm naan. 


Price $3.50 





STUDIES FOR ROCK COORDINATIgy 
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SOUL ON Bass 
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Taking up where the Rock Bible leaves off, this book 

aims specifically at developing 1/16 note offbeat 

patterns in the bass, while the snare is played on 
two and four.” 


Price $3.50 


3, 5,7,9, ROCK! 


Bases. 
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No other book presents such an in-depth ot : 
rock in odd meters. Covered in this work is rock 


3/4, 5/4, 7/4, 9/4, 11/4, 3/8, 5/8, 7/8, 9/8 oe 
11/8 time. 
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HARD-COVER BOOKS 


THE COMPLEAT 
JAZZ DRUMMER 





This comp 
MER deals &x 


dreds of 


merous pa 
lished before. 


Geared to intermediate and advanced students, as well as pro- 

yers, this one volume holds the key to the devel- 
opment of practically every aspect of this original American 
es form, so that any player interested in the subject can be- 


fessional pla 


truly COMPLEAT JAZZ DRUMMER, 
seen Price $25.00 


THE COMPLEAT ROCK DRUMMER 


Here it is—the culmination of more than ten years of writing. 


With over 500 pages, this book is a virtual encyclopedia of 
rock drumming, covering practically every imaginable aspect 


anion book to THE COMPLEAT ROCK DRUM- 
clusively with jazz drumming. There are hun- 
pages of exercises compiled from more than fifteen 
er books on the topic of jazz. Included also, are nu- 
ets ges of important material which has never been pub- 





THE COMPLEAT 
SHOW DRUMMER 


Proficiency in reading drum charts should be of prime concern 
to any student or professional drummer. The key to being able 
to read and interpret charts correctly is experience. It takes 
several years before a player learns to handle charts with 

smoothness and ease. Unfortunately, however, drummers nev 
er get much of an opportunity to view arrangements. The 
Compleat Show Drummer has been written to help remedy 
this situation. This one volume contains hand-written arrange- 
ments compiled from several soft-cover books dealing with the 
topic of show drumming. The book has been edited and assem- 
bled so that the material progresses developmentally from 
easy-to-read charts to fairly difficult arrangements. Two spec- 
cial sections at the end contain discussions related to how 
charts should be interpreted. 

Price $25.00 


COMPLEAT DRUM TECHNIQUE 


This one volume focuses entirely on the development of dif- 
ferent aspects of technique including ‘speed, control, endur- 
ance, evenness of sound, and the equilization of facility in 


of the topic. Almost 200 pages demonstrate an extensive each hand. 
variety of breaks and fills. There's a vast array of coordination 
exercises for the cymbal, snare drum and bass, as well as the 
hi hat. Rock beats are presented in many different meters, 
including odd time signatures, and an entire section is devoted 
to playing with two bass drums. 


There are ten sections, each one devoted to specific areas such 
as accents, rolls, triplet control, left hand control, practical 
technique, as well as traditional rudiments. 


A special section at the end presents an extensive array of new 
Price $25.00 and original material which has.never been published before. 
No other volume has ever presented such an in-depth study of | 
the subject, so if you're interested in developing Compleat 
Drum Technique, this is the book for you, 
Price $20.00 





AROUND THE DRUMS 
COMPLEATLY 


Playing around the drums has many aspects, requiring special 
skills. Now you can have exercises to prepare you for every 
— the topic, and they're available all in one volume. 
i res material dealing with rudiments around the drums, 
: ¢2 and rock breaks around the drums, as well as cross-stick- 
"9 round the drums. Also included are special exercises for 
Playing from one drum to another with singles, doubles, and 
Paradiddies. In all, this one volume contains material which 

been selected from over twelve books, and some of it has . 
never been published before. Here is a volume unique unto Get your reading together, with a book that puts it all togeth- 
itself Presenting a ““compleat” study of the topic. er, and become a COMPLEAT DRUM READER. 


i .00 
Price $25.00 Price $25 


THE COMPLEAT 
DRUM READER 


Being a good reader is one of the most important requirements 
of any well-rounded musician. Many drummers, however, 
being weak in this area, find they are limited in the type of 
work they can handle. If you want to improve your reading 
skills, here is a book that contains a wide variety of material 
selected from many different sources. Syncopation studies, 
reading in odd time signatures, reading with rolls, mixed 
meters, and duets are only a few of the many topics covered. 
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THREE GREAT DRUM RECORDS 





MODERN ROCK PATTERNS 


play along with the funkiest F 
ght different rock feels are presented, and 
sheet indicates what to play. 


ock rhythm 
You're on drums as you yt 


section you ever heard. Ei 


there is no music to read. A special lead 


This is just right for beginning and intermediate players. 
Price $7.98 (Plus 50¢ for postage) 


DANSER’S INFERNO 


One of the most exciting big band jazz-rock albums ever made. A 16 
page booklet comes along with the record, and contains the actual 


drum charts that were used during the recording session. These charts 


are notated in the most up-to-date style of writing. You gain a wealth 
of experience by reading and playing the drum parts as you listen to the 
tunes. It’s perfect for intermediate, advanced, and professional players. 


Price $9.98 (Plus 50¢ for postage) 


UNDERSTANDING LATIN RHYTHMS, VOLUME | 


Never before has there been assembled as fine a group of master Latin 
percussionists as found on this recording. Here’s your chance to learn 
all about authentic Latin rhythms from the masters. The record comes 
with a 16 page instruction booklet. It’s just the thing for all drummers 
interested in the topic. 

Price $9.95 (Plus 50¢ for postage) 
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